Review of Art of Defiance by Osama Esber
e PLEASE NOTE: translated from the Arabic by Al/ChatGPT

The Art of Resistance: Protest Graphics and Poetry for Palestine is a bilingual book edited by the American
artist and activist S.A. Bachman. It was published in English and Arabic in the United States by Politicizing
Pictures Press. The book includes poems by poets from Gaza and other Palestinian regions—some of
whom were martyred in Israeli bombardments, such as Refaat Alareer—while others, like susan
abulhawa, live outside of Palestine.

The book also features poems by Arab and Western poets, along with graphic artworks and posters
designed by artist Bachman, situating the resistance of Gazans to occupation within a broader context:
that of liberation and anti-colonial movements that have long used posters and graphic art as defining
tools.

Bachman, the book’s editor, is an artist committed to social issues and an activist who uses art in the
service of public discourse. She teaches how capitalism conspires to endanger women and the
marginalized. Her social and political critique targets the deceit of gender discrimination, and the privilege
of whiteness rooted in racial superiority. Her work centers on the intersection of art and social justice,
and on the relationship between political power, public policy, and the suppression of communities.

The book's texts were translated between English and Arabic by Libyan poet Khaled Mattawa, along with
Saleh Ahmed, Salma Harland, and others. In her introduction, Bachman writes that The Art of Defiance
explores the role of graphic art and poetry as tools of resistance and struggle for the liberation of
Palestine. It draws inspiration from the vision of Freedom Theatre directors Juliano Mer Khamis and
Ahmad Tobasi, who predicted that the third Intifada would be a cultural and artistic uprising—waged
through theater, art, music, dance, and poetry.

The artist employs posters and graphic illustrations with careful attention to the context in which they
may be deployed, since posters are often used to mobilize people, announce upcoming protests, or call
for strikes. These works, through their presence in public space, symbolically reclaim places long
dominated by official narratives or commercial advertising. In this vein, political scientist James C. Scott
noted that marginalized groups develop what he termed "hidden transcripts"—forms of resistance not
necessarily confrontational in overt ways. Murals and posters are essential examples of this, providing a
space for critique and connection outside formal channels. Visual expressions are a crucial part of how
voices and presence are conveyed. Despite their visual simplicity, the purpose of these artistic
interventions is profound. According to the artist, they are designed to unsettle and inspire, to assert
presence and demand justice.

Posters are foundational to protest culture. According to the editor’s artistic and political vision, their role
extends far beyond decoration. On the streets, on walls, and across social media platforms, they serve
urgent roles as calls to action, tools of resistance, and emotional expressions of communities in conflict or
under the weight of brutal occupation.

In times of war, political unrest, or social upheaval, posters emerge as signals amid the noise—concise
and striking, impossible to ignore. They announce demonstrations, amplify marginalized voices, and
transform demands that go unheard by state media into powerful images and slogans that denounce
occupation crimes and expose silence and complicity.



The function of posters is not limited to mobilizing the masses; they also act as a kind of public diary,
documenting events with a truth-seeking eye. In places where expressing opinion is fraught with danger,
the poster becomes more than just paper—it transforms into an act of defiance and a political scene
pinned to the wall, visible to all. Posters play a vital role in asserting the visual presence of protest
movements.

Bachman participated in these gatherings, posting posters in public places as declarations of rebellious
identity. Graphic drawings are considered among the most spontaneous and daring forms of political
expression. The drawings, words, and symbols scrawled or painted on public walls form a direct and
explicit visual protest, born of urgency. These images speak when other voices are silenced and emerge
when traditional media fails to convey the message. In the context of political activism, the goal of
graphic drawings is multidimensional, as the editor sees it. They may condemn occupation and its
brutality, express rage, memorialize victims, mock power, or call for action. Often, they serve as the
unofficial voice of the people—especially those under occupation or facing genocide. Graphic art
transforms the urban landscape into a site of resistance, breaking through the monotony of official
discourse and reclaiming public space for the voices of the oppressed.

Poster art and graphic drawings share a common purpose: reclaiming public space, challenging dominant
narratives, and giving voice to those excluded from official platforms. They operate as tools of resistance,
speaking on behalf of the unheard and demanding justice. However, graphic drawings are often more
spontaneous and risky—executed illegally and usually unsigned. They are a raw, urgent, and personal art.
Posters, by contrast, are typically printed and organized—distributed by activist groups or artists, with
deliberate design and messaging—making them an effective means for mobilization, awareness, and
collective unity around a common cause.

By employing posters and graphic drawings, The Art of Defiance seeks to expand the circle of solidarity
with Gaza and the Palestinian cause beyond local boundaries, turning it into a shared public issue. The
editor notes that this volume, which combines visual art and poetry, does more than document ongoing
political struggle—it is also an urgent call to action, a challenge to state authority, and an exposure of
both individual and collective complicity.

Osama Esber, Syrian poet and translator based in the United State.
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