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• PLEASE NOTE: translated from the Arabic by AI/ChatGPT 
 
The Art of Resistance: Protest Graphics and Poetry for Palestine is a bilingual book edited by the American 
artist and activist S.A. Bachman. It was published in English and Arabic in the United States by Politicizing 
Pictures Press. The book includes poems by poets from Gaza and other Palestinian regions—some of 
whom were martyred in Israeli bombardments, such as Refaat Alareer—while others, like susan 
abulhawa, live outside of Palestine. 
 
The book also features poems by Arab and Western poets, along with graphic artworks and posters 
designed by artist Bachman, situating the resistance of Gazans to occupation within a broader context: 
that of liberation and anti-colonial movements that have long used posters and graphic art as defining 
tools. 
 
Bachman, the book’s editor, is an artist committed to social issues and an activist who uses art in the 
service of public discourse. She teaches how capitalism conspires to endanger women and the 
marginalized. Her social and political critique targets the deceit of gender discrimination, and the privilege 
of whiteness rooted in racial superiority. Her work centers on the intersection of art and social justice, 
and on the relationship between political power, public policy, and the suppression of communities. 
 
The book's texts were translated between English and Arabic by Libyan poet Khaled Mattawa, along with 
Saleh Ahmed, Salma Harland, and others. In her introduction, Bachman writes that The Art of Defiance 
explores the role of graphic art and poetry as tools of resistance and struggle for the liberation of 
Palestine. It draws inspiration from the vision of Freedom Theatre directors Juliano Mer Khamis and 
Ahmad Tobasi, who predicted that the third Intifada would be a cultural and artistic uprising—waged 
through theater, art, music, dance, and poetry. 
 
The artist employs posters and graphic illustrations with careful attention to the context in which they 
may be deployed, since posters are often used to mobilize people, announce upcoming protests, or call 
for strikes. These works, through their presence in public space, symbolically reclaim places long 
dominated by official narratives or commercial advertising. In this vein, political scientist James C. Scott 
noted that marginalized groups develop what he termed "hidden transcripts"—forms of resistance not 
necessarily confrontational in overt ways. Murals and posters are essential examples of this, providing a 
space for critique and connection outside formal channels. Visual expressions are a crucial part of how 
voices and presence are conveyed. Despite their visual simplicity, the purpose of these artistic 
interventions is profound. According to the artist, they are designed to unsettle and inspire, to assert 
presence and demand justice. 
 
Posters are foundational to protest culture. According to the editor’s artistic and political vision, their role 
extends far beyond decoration. On the streets, on walls, and across social media platforms, they serve 
urgent roles as calls to action, tools of resistance, and emotional expressions of communities in conflict or 
under the weight of brutal occupation. 
 
In times of war, political unrest, or social upheaval, posters emerge as signals amid the noise—concise 
and striking, impossible to ignore. They announce demonstrations, amplify marginalized voices, and 
transform demands that go unheard by state media into powerful images and slogans that denounce 
occupation crimes and expose silence and complicity. 



The function of posters is not limited to mobilizing the masses; they also act as a kind of public diary, 
documenting events with a truth-seeking eye. In places where expressing opinion is fraught with danger, 
the poster becomes more than just paper—it transforms into an act of defiance and a political scene 
pinned to the wall, visible to all. Posters play a vital role in asserting the visual presence of protest 
movements. 
 
Bachman participated in these gatherings, posting posters in public places as declarations of rebellious 
identity. Graphic drawings are considered among the most spontaneous and daring forms of political 
expression. The drawings, words, and symbols scrawled or painted on public walls form a direct and 
explicit visual protest, born of urgency. These images speak when other voices are silenced and emerge 
when traditional media fails to convey the message. In the context of political activism, the goal of 
graphic drawings is multidimensional, as the editor sees it. They may condemn occupation and its 
brutality, express rage, memorialize victims, mock power, or call for action. Often, they serve as the 
unofficial voice of the people—especially those under occupation or facing genocide. Graphic art 
transforms the urban landscape into a site of resistance, breaking through the monotony of official 
discourse and reclaiming public space for the voices of the oppressed. 
 
Poster art and graphic drawings share a common purpose: reclaiming public space, challenging dominant 
narratives, and giving voice to those excluded from official platforms. They operate as tools of resistance, 
speaking on behalf of the unheard and demanding justice. However, graphic drawings are often more 
spontaneous and risky—executed illegally and usually unsigned. They are a raw, urgent, and personal art. 
Posters, by contrast, are typically printed and organized—distributed by activist groups or artists, with 
deliberate design and messaging—making them an effective means for mobilization, awareness, and 
collective unity around a common cause. 
 
By employing posters and graphic drawings, The Art of Defiance seeks to expand the circle of solidarity 
with Gaza and the Palestinian cause beyond local boundaries, turning it into a shared public issue. The 
editor notes that this volume, which combines visual art and poetry, does more than document ongoing 
political struggle—it is also an urgent call to action, a challenge to state authority, and an exposure of 
both individual and collective complicity. 
 
Osama Esber, Syrian poet and translator based in the United State. 
 

 

" ةمواقملا نف تاموسر :  ،نامكاب .أ .س .ةیكریملأا ةطشانلاو ةنانفلا ھْتررّح ةغللا يّئانث باتك "نیطسلفل رٌعشو ةیجاجتحا 
رشن راد نع اكریمأ يف ةیبرعلاو ةیزیلكنلإاب ردصو  Politicizing Pictures Press  ءارعشل دئاصق ھیتفد نیب مّضو ،

 جراخ نورخآ شیعی امیف ،ریعرعلا تعفر لثم يلیئارسلإا فصقلا يف دھشتسا مھضعب ،ةفلتخم ةینیطسلف قطانم نمو ،نییزغ
ىوھلا وبأ نازوس لثم نیطسلف . 

باتكلا يوتحی   عضت نامكاب ةنانفلا میمصت نم تاقصلمو ةیكیفارغ تاحول ىلعو نییبرغو برع ءارعشل دئاصقً اضیأ 
 تدمتعا يتلا يناطیتسلاا للاتحلاا دض ةمواقملاو ررّحتلا تاكرح قایس وھو ً،لاومش رثكأ قایس يف للاتحلال نییزغلا ةمواقم
اھزیمیً ابولسأ كیفارغلا نفو تاقصلملا نف . 

https://www.alaraby.co.uk/culture/%D8%B3%D9%81%D9%8A%D9%86%D8%A9-%D9%85%D8%A7%D8%AF%D9%84%D9%8A%D9%86-%D8%B1%D9%85%D8%B2-%D8%A8%D8%B5%D8%B1%D9%8A-%D8%AC%D8%AF%D9%8A%D8%AF-%D9%81%D9%8A-%D9%85%D9%88%D8%A7%D8%AC%D9%87%D8%A9-%D8%A7%D9%84%D8%AD%D8%B5%D8%A7%D8%B1
https://www.alaraby.co.uk/culture/%D8%A7%D9%84%D9%87%D9%86%D8%AF%D9%8A%D8%A9-%D8%A8%D8%A7%D9%86%D9%88-%D9%85%D8%B4%D8%AA%D8%A7%D9%82-%D8%AA%D8%AE%D8%B7%D9%81-%D8%A7%D9%84%D8%A8%D9%88%D9%83%D8%B1-%D8%A8%D8%B4%D8%AE%D8%B5%D9%8A%D8%A7%D8%AA-%D9%86%D8%B3%D8%A7%D8%A6%D9%8A%D8%A9-%D9%85%D9%87%D9%85%D8%B4%D8%A9


 رمآتت فیك سرّدتو ،ماعلا باطخلا ةمدخل نفلا فظّوت ةطشانو ،ةیعامتجلاا ایاضقلاب ةمزتلم ةنانف يھ ،باتكلا ةررحم ،نامكاب
 زایتماو ،سنجلا ساسأ ىلع زییمتلا ركم يسایسلاو يعامتجلاا اھدقن فدھتسی .رطخلل نیشمّھملاو ءاسنلا ضیرعتل ةیلامسأرلا
 نیب ةقلاعلا ىلعو ،ةیعامتجلاا ةلادعلا عم نفلا عطاقت ىلع اھلمع يف زكّرتو .يقرعلا قوفتلا ةعزن ءاكذإ ىلع مئاقلا ضیبلا

عمتجملا عمقو ةماعلا تاسایسلاو ةیسایسلا ةطلسلا .  

ةیكیفارغ تاحول عم نییبرغو برعو نییزغ ءارعشل دئاصق  
 .نورخآو دنلاراھ ىملسو دمحأ حلاصو عواطم دلاخ يبیللا رعاشلا سكعلابو ةیبرعلا ىلإ ةیزیلكنلإا نم باتكلا صوصن مجرت
 ةمواقملل نیتادأ امھفصوب رعشلاو يكیفارغلا نفلا رَود فُشكتسی "ةمواقملا نف" باتك نإ اھتمدقم يف نامكاب ةنانفلا لوقت
 آّبنت نیذللا ،يسابوط دمحأو سیمخ ریم ونایلوج ،ةیرحلا حرسم يرَیدم نم ھتیؤر مھلتسیو ،نیطسلف ریرحت لجأ نم لاضنلاو
رعشلاو صقرلاو ىقیسوملاو نفلاو حرسملا للاخ نم اھعارص ضوخت ةینفو ةیفاقث ةضافتنا نوكتس ةثلاثلا ةضافتنلاا نأب . 

 ةداع مدختسُت تاقصلملا نأ كلذ ،ھیف اھفیظوت نكمی يذلا قایسلا ىلإ ةھبتنم ةیكیفارغلا تاموسرلاو تاقصلملا ةنانفلا مدختست
ً ایزمر ةرطیسلا ،ماعلا ءاضفلا يف اھروضح للاخ نم ،لامعلأا هذھ دیعت .بارضإ وأ ،ةمداق ةرھاظم ربخ رشنلو ،دیشحتلل

 .يس سمیج ةسایسلا ملاع راشأ قایسلا اذھ يفو .ةیراجتلا تانلاعلإا وأ ،ةیمسرلا تاباطخلا اھیلع تنمیھ املاط نكامأ ىلع
 ةیمادص ةرورضلاب تسیل ةمواقملا نم لاكشأ يھو ؛"ةیفخلا صوصنلا" هامّس ام روّطت ةشمّھملا تاعامجلا نأ ىلإ توكس
 .ةیمسرلا رطلأا جراخ طابترلااو دقنلل ةحاسم حنمت ذإ ،كلذ ىلعً ایرھوجً لااثم تاقصلملاو تایرادجلاّ دعُتو .رشابم لكشب
 هذھ نم ةیاغلا نإف ،ةیلكشلا اھتطاسب مغرو .روضحلاو توصلا لاصیإ ةیفیك نمً ایساسأً اءزج ةیرصبلا تاریبعتلا لكّشتو
ةلادعلاب بلاطتو روضحلا نلعُتل ،مھلُتو قلقُتل ،ةنانفلا بسحب ،ةممّصم يھف .ةقیمع ةینفلا تلاخدتلا . 

 بناجلا ،باتكلا ةررحمل ةیسایسلاو ةینفلا ةیؤرلا بسحب ،اھرود زواجتیو ،جاجتحلاا ةفاقث يفً اینیوكتً ارصنع تاقصلملا لكشت
 تاودأو ،لعفلا ىلإ تاءادنكً لاجاعً ارود يدؤت ،يعامتجلاا لصاوتلا تاصنم ربعو ،ناردجلا ىلعو ،عراوشلا يفف .ينییزتلا
يشحو للاتحا رین تحت حزرت وأ ،عارص يف رّمت تاعمتجم نع رّبعت ةیفطاع تاسملو ،ةمواقملل . 

 ،جیجضلا طسو تاراشإ اھفصوب تاقصلملا رھظت ،يعامتجلاا نایلغلا وأ ةیسایسلا تابارطضلااو بورحلا تاقوأ يفو
 توص لصی لا يتلا ،بلاطملا لوّحتو ،ةشمّھمً اتاوصأ مخّضتو ،تارھاظملا نع نلعت ،اھلھاجت نكمی لا ،ةتفلاو ةرصتخم
ؤطاوتلاو تمصلا حضفتو للاتحلاا مئارج نیدت ،ةیوق تاراعشو روص ىلإ ،لودلا ملاعإ ىلإ اھباحصأ . 

ایاحضلا تاوصأ حلاصل ماعلا زّیحلا ةداعتسا ىلإ فدھت  
 ىرت نیعب يرجی امل خرؤت ةماع تایموی نمً اعون اھفصوبً اضیأ لمعت لب ،ریھامجلا كیرحت ىلع تاقصلملا ةفیظو رصتقت لا
 ،ةقرو درجم نم رثكأ قصلملا حبصی ،رطاخملابً افوفحم يأرلا نع ریبعتلا اھیف نوكی يتلا نكاملأا يفو .ةلفغمُلا ةقیقحلا
ّدحت لعف ىلإ لوحتی  يرصبلا دیكأتلا يفً ایروحمً ارود تاقصلملا بعلتو .عیمجلا نیعأ مامأ طئاحلا ىلع قّلعم يسایس دھشمو ،ٍ
جاجتحلاا ةكرح دوجول . 

ثیدحلا نفلا فحتم مامأ ةیجاجتحا ةفقو  (MoMA) ةرح نیطسلف" ةیلاعف نمض كرویوین يف " (Getty) 
 ةیوھلا نعً انلاعإ سانلا اھیف عمجتی يتلا ةنكملأا يف تاقصلملا قّلعتو تاعمجتلا هذھ يف كراشت نامكاب ةنانفلا تناكو
 زومرلاو تاملكلاو تاموسرلاف .ةأرجو ةیوفع يسایسلا ریبعتلا لاكشأ رثكأ دعُتف ةیكیفارغلا تاموسرلا امأ .ةیدرمتلا
 هذھ ثدحتت .حاحللإا نمً ادولوموً احیرصً ارشابمً ایرصبً اجاجتحا لكشت ،ةماعلا ناردجلا ىلع ةنوّدملا وأ ،ةموسرملا
 فدھ نإ .ةلاسرلا لاصیإ نع ةیدیلقتلا لصاوتلا لئاسو زجعت نیح رھظتو ،ىرخلأا تاوصلأا عمقُت نیح تاموسرلا
 للاتحلاا نیدت نأ نكمی يھف .باتكلا ةررحم هارت امك ،داعبلأا ددعتم ،يسایسلا طاشنلا قایس يف ،ةیكیفارغلا تاموسرلا
 يمسر ریغً اتوص لكّشت امً ابلاغو .كرحتلا ىلإ وعدت وأ ،ةطلسلا نم رخستو ،ایاحضلا دّلختو ،بضغلا نع رّبعتو ،ھتیشحوو
 ،ةمواقم ةحاسم ىلإ ينیدملا دھشملا ةیكیفارغلا تاموسرلا لوّحتو .ةیعامجلا ةدابلإا ایاحضو للاتحلال نیعضاخلا ةصاخ سانلل

ایاحضلا تاوصأ حلاصل ماعلا زّیحلا ةدیعتسم ،يمسرلا باطخلا ةباترً ةقرتخم . 



 توصلا حنمو ،ةدئاسلا تایاورلا يدحتو ،ماعلا ءاضفلا ةداعتسا :دحاو فدھ يف ةیكیفارغلا تاموسرلاو تاقصلملا نف كرتشی
 تاموسرلا نأ لاإ .ةلادعلاب بلاطتو ،مھتوص عمَسُی لا نم مساب قطنت ةمواقم تاودأ نلامعی .ةیمسرلا تاصنملا نم نیدعبتسملل
 .يصخشو ،لجاع ،ماخ نّف اھنإ .عیقوت نودً ابلاغو ةینوناق ریغ ةقیرطب ذّفنُت ،ةفزاجمو ةیوفع رثكأ نوكت امً ابلاغ ةیكیفارغلا
 اھلعجی اذھو ،ةسوردم لئاسرو میمصتب ،نونانف وأ ةطشان تاعومجم اھعزّوت ،ةمظّنمو ةعوبطم نوكت امً ةداعف تاقصلملا امأ

ةكرتشم ةیضق لوح سانلا دیحوتو ةیعوتلاو دشحلل ةلاعف ةلیسو . 

 ةینیطسلفلا ةیضقلاو ةزّغ عم نماضتلا ةرئاد عیسوت ىلإ "ةمواقملا نف" باتك فدھی ،ةیكیفارغلا موسرلاو تاقصلملل ھفیظوتب
 يرصبلا نفلا نیب عمجی يذلا ،دلجملا اذھ نأ ىلإ باتكلا ةررحم ریشتو .ةماع ةیضق ىلإ اھلیوحتو ةیلحملا دودحلا جراخ
 ،ةلودلا ةطلس يّدحتو لمعلا ىلإ ةحّلم ةوعدً اضیأ لكّشی لب ،بسحف بوؤدلا يسایسلا لاضنلا قیثوت ىلع رصتقی لا ،رعشلاو
يعامجلاو يدرفلا ؤطاوتلا حضفو . 

 
ةدحتملا تایلاولا يف میقم يروس مجرتمو رعاش *  


